In the late-eighth century, the nun Berhtgyth, a member of the Anglo-Saxon mission to Germany, wrote three letters to her brother Balthard; these were preserved as part of the so-called Boniface correspondence and collected in a mid-ninth century manuscript along with the extended correspondence of Archbishops Boniface and Lull. 1 These three letters have not been edited since Michael Tangl's 1916 edition, and this is the first edition with an introduction and notes in English. 2 This is also the first complete English translation of Berhtgyth's letters, although portions have been translated in the past by Jane Stevenson and Peter Dronke, among others. 3 As these letters have not previously been translated into English, they are also not available in the Epistolae database of letters to and from women. 4 Scholars have focused on the Berhtgyth letters primarily as evidence for intimate sibling relationships in the early medieval period, as well as an expression of women's literacy and poetic talent.
all this known to him in writing and she is sure that he has no care for her.
Berhtgyth's second letter again states that she is sola (alone) and has no kin, and that the distance between herself and her brother is great. She asks that Balthard might visit her or that she might be able to visit him, and then prays for his health. This letter finishes with a poem asking for eternal health. Berhtgyth's final letter thanks Balthard for his letter and his gift (which is not specified). She then asks Balthard again to visit her, even if it is only for one day. If he does not want to visit, she asks whether she might be able to visit him in the place where their parents are buried so that she can finish her life there. She finishes by sending him a ribbon as a gift, and writing a poem bidding him farewell in Christ. 5
The Manuscript and its Editions
The only manuscript containing Berhtgyth's letters can be found in the National Austrian Library at Vienna. Manuscript 751, or the Vienna Codex, is made up of four unrelated parts bound together sometime before 1554, when Kaspar von Niedbruck found the codex and took it into the collection of the imperial library in Vienna. 6 The Berhtgyth letters form part of a collection of letters to and from Boniface and Lull that make up ff. 1-77 of the manuscript. The script is a midninth century Carolingian minuscule written by one scribe throughout, with the exception of the final two pages, which were written by a different scribe, also in a ninth century hand. 7 Letters to, from, or about Boniface make up slightly more than half of the collection known as the Bonifatian correspondence; the bulk of the remainder consists of letters to and from Lull. The Vienna Codex is one of three manuscripts that include some or all of this correspondence, and it contains 53 letters not 5 For more on gift-giving in the Boniface letters, see: John-Henry Wilson Clay, 'Gift-giving and Books in the Letters of Boniface and Lull', Journal of Medieval History, 35.4 (2009), 313-25. 6 Franz Unterkircher, ed., Sancti Bonifacii Epistolae: Codex Vindobonensis 751 der Österreichischen Nationalbibliothek, Codices Selecti, 24 (Graz, Austria: Akademische Druck und Verlagsanstalt, 1971) , p. 9. 7 Unterkircher, p. 17. 6 separate branch of rhetoric. 15 The first medieval treatise on letter-writing was written by Alberic of Monte Cassino c. 1087, 16 and James Murphy suggests that the precepts of letter writing shown in the early twelfth-century works of Bologna did not spread into Germany and England until the end of the twelfth century. 17 However, the structure of the medieval letter appears to have been established before the formal analysis of it. Martin Camargo identifies the five main parts of the standard medieval letter, fixed by 1140 but in use before that date, as the "salutatio, exordium (also called captatio benevolentiae and proverbium), narratio, petitio and conclusio." 18 Berhtgyth's letters follow this broad pattern, with slight inconsistencies (for example, her first letter lacks a conclusio, ending instead with a lament about her brother's obliviousness to her needs).
Edition and Translation History
Although all of the letters from the Vienna Codex have been edited on numerous occasions, the previous editions focus primarily on the letters written by 31 The phrasing of the salutation is repeated in Berhtgyth's second letter (Tangl 147) in which she describes herself to Balthard as soror tua unica (your only sister) and calls him her dilectissimo fratri (most beloved brother).
Similarly, in her third letter (Tangl 148) she addresses him as dilectissimo fratri unico Baldhardo (only and most beloved brother Balthard). All three letters, therefore, are written from a sister to her only and much-loved brother and are found close to each other in the manuscript (letter 1 on f. 33v, letter 2 on f. 34v, and letter 3 on f. 35r). Given these similarities, I do not hesitate to follow Tangl in attributing the letter on f. 33v of the Vienna Codex to Berhtgyth.
Crucially, Berhtgyth's letters deviate from the traditions of letter writing between monastic friends by desiring the physical presence of her brother. 32 An established tradition of Christian friendship literature suggested that writing and shared faith could bring absent friends together, but Berhtgyth seems to be resisting that tradition as she articulates her desire for actual rather than 30 The omission of a name is paralleled in Abbess Bugga's earlier letter to Boniface; she asks him to say masses for the soul of her relative qui mihi prae ceteris carus erat, cui nomen erat N. (who was dearest of all to me and whose name was N.) (Tangl 15 Christians as among many pagans, that friends could overcome (physical) separation if they continued to hold one another in their thoughts and affection." 34 White also references Seneca, who wrote that letters make "an absent friend appear to be present." 35 The Boniface circle as a whole was, as Lisa Weston puts it, "defined precisely by the written word's ability to enable emotional and intellectual presence despite physical absence." 36 However, Berhtgyth states repeatedly that the textual intermediary is insufficient. In her first letter she asks Balthard why he has delayed in coming to visit her, making reference to some discord between them, 37 and she makes it clear in all three letters that she wants to see him in person. Although she admits in her second letter that vera caritas numquam locorum limite frangitur (true love is never divided by the borders between places), she follows this truism with an immediate request to see her brother. soothed by the Lord's love, but the only way to assuage her weeping is to see her brother again before she dies. If Berhtgyth arrived in Thuringia as a child with Lull and her letters were written in the 770s, she would have been in her thirties and therefore this phrase might appear a rhetorical overstatement. However, if Berhtgyth arrived in Thuringia as an adult, or was writing these letters after Lull's death in 786 as Fell suggests, she could indeed have been an old woman. 39 Given the exaggerated and highly rhetorical tone of the letters throughout, either suggestion is plausible.
The love expressed for her brother in Berhtgyth's letters demonstrates how important the sibling relationship was to these missionary figures. As Stevenson notes, women "who relinquished husbands, actual or potential, without apparent regret, went to considerable lengths to maintain relationships with their brothers." 40 The importance of the fraternal relationship to Berhtgyth is underlined by the repeated use of frater (brother) and fraternitas (brotherhood) throughout. Across three letters, totalling 703 words, Berhtgyth hails Balthard as brother eleven times. Every time it is specifically in relation to their blood kinship rather than their monastic bonds; he is her only brother, and she refers to him as her brother in the context of their relatives (propinqui). This repetition is particularly notable in her first letter, which addresses him as frater no less than five times within 137 words. Repeatedly addressing Balthard as brother functions to remind him of his kinship obligations towards her, and claims that sibling relationship as one of primary importance.
The inconsolable sister, who cannot stop weeping because of the loss of her brother, who desperately needs his physical presence in her life, is challenging to incorporate into modern narratives of desire and separation.
Drawing on Ann Cvetkovich's work on queer feeling and Heather Love's work on queer history and loss, Diane Watt suggests that to a modern reader there is "often something queer about the longings expressed" in the women's letters of the Boniface circle. 41 Berhtgyth's letters do not only witness the relationship between her and her brother but potentially gesture towards her relationship with women in her monastery. In her translation of the poem that ends Berhtgyth's second letter, Jane Stevenson points out that the feminine plural noun victrices (victresses) is used to describe Berhtgyth and her brother rather than the grammatically correct masculine plural victores (victors). 45 Watt suggests that this "may indicate that the poem was first written for another woman". 46 It seems unlikely that this grammatical inconsistency is a scribal error here, as it is more likely that the scribe would correct the grammar than accidentally amend it incorrectly. In publishing these three letters alone, without the other letters of the Boniface circle, syntactical choices such as these can be studied more closely, and I hope that this edition will promote more investigation of Berhtgyth's grammar, style and syntax. 45 Stevenson, Women Latin Poets, p. 95 . 46 Watt, p. 421. The edition is based on the facsimile edition of the sole extant manuscript described above.
Orthography: I have kept the orthography of the manuscript, apart from changing u to v where appropriate. This decision means that there are some spelling inconsistencies in the edition (for example, we find both secula and saecula within letter two). Abbreviations have been expanded without comment. 
The Translation
The translation is primarily concerned with allowing students access to the original Latin text. I have therefore translated as closely as possible throughout. I have chosen to translate the poetic text in prose for ease of reading. Behold, I cannot make all this known to you in writing. Already I feel certain that you have no care for me in my insignificance.
* I have translated 'in hac terra' as 'on this earth' here to fit with the exaggerated tone of the letter overall. However, it could also be translated as 'in this country', or 'in this land', which would suggest that Balthard is no longer in the same country as Berhtgyth. * These names appear to be 'names for God in garbled Hebrew', and it's possible that she thought they would function as a guarantee that her prayer for salvation would be heeded. This list of magical names 'is not a usual aspect of Anglo-Saxon Christian writing, and is not paralleled elsewhere in the mission's letter collection'. See Stevenson, Women Latin Poets, p. 95 . However, a parallel could be found in the obscure codes used elsewhere in the Vienna Codex, including a coded alphabet used in some of the letters and a palindrome on f. 39v. See Unterkircher, pp. 27-9. 
